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Oscar Odiillii Animasyon Filmlerin Siirdiiriilebilirlik ile Ilgili Eylemleri
Elif Sabanc1 POLAT!
Ozet

Sanayilesme ile birlikte teknolojik gelismeler ve niifus artis1 gevre sorunlarini beraberinde
getirmektedir. Kaynaklarin azalmasi ve doganin bozulmasi, gelecek nesiller i¢in bir tehlike
olarak karsimiza c¢ikmaktadir. Insanoglunun bireysel olarak konuya duyarli bir yaklasimda
bulunmasi ve yasam bi¢imini buna gore tekrar kurgulamasi gerekmektedir. Siirdiiriilebilirlik,
mevcut ve gelecek nesillerin kaynaklarini ve ihtiyaglarini gevresel, sosyal ve ekonomik boyutta
koruyabilecegi kosullar ifade etmektedir.

Okul 6ncesi donemden baglayarak stirdiiriilebilirlik amaciyla verilecek egitim ¢ocuklarin
strdiiriilebilirlik  bilgi ve davraniglarinin  6miir boyu kalici olmasin1  saglayacagi
diistiniilmektedir. Bu aragtirmada, siirdiiriilebilirlik kapsamindaki konulardan yola ¢ikilarak,
animasyon filmlerin ¢ocuklarin bu siirece nasil dahil edilebileceklerinin arastirilmasi
amaglanmaktadir.

Siirdiiriilebilirlik kavraminin gelisim siireci ve konusu arastirmada yer almaktadir.
Calisma kapsaminda en iyi animasyon film Oscar’1 6diili alan filmler igerik analiz yontemi
kullanilarak incelenecektir. Odiillii animasyonfilmlerin ne kadar siirdiiriilebilir kavramlar
icerdigi temel sorunsalimizi olugturmaktadir.

Anahtar Kelimeler: Animasyon, Animasyon Film, Cocuk, Siirdiiriilebilirlik

Actions Regarding Sustainability of Oscar-Winning Animated Films
Abstract

Along with industrialization, technological developments and population growth bring
environmental problems. The reduction of resources and the deterioration of the natural
structure are seen as a danger for future generations. It is necessary for human beings to take a
sensitive approach to the subject individually and shape their way of life accordingly.
Sustainability creates conditions in which current and future generations can protect their
resources and needs in environmental, social and economic dimensions.

The education to be given with the aim of sustainability starting from the pre-school
period will ensure that the sustainability knowledge and behaviors of children are permanent
for life. In this research, it is aimed to investigate how children are included in this process by
starting from the issues within the scope of

sustainability.

The development process, definition, importance and value of the concept of
sustainability have been researched. Within the scope of the study, the films that won the Oscar
for the best animated film will be examined using the content analysis method. It will be
observed how many of the award-winning animated films contain sustainable concepts.

Keywords: Animation, Animated Film, Child, Sustainability

L Dr.Ogr. Uyesi, Istanbul Arel Universitesi Giizel Sanatlar Fakiiltesi Cizgi Film ve Animasyon Bolumi,
elifsabanci@gmail.com



Suirdiiriilebilir Moda Anlayisinda Malzeme Odakh Tasarim
Gizem ANSIN GURTEKIN!?

Ozet

Giliniimiizde siirdiiriilebilirlik konusu tekstil, hazir giyim ve moda dahil olmak {izere birgok
disiplini kapsamaktadir. Siirdiiriilebilirlik denildiginde akla ilk gelen geri doniisiim olmakla beraber
oncelikle malzeme 6n planda olarak malzeme tasarrufunu konu almaktadir. Malzeme odakli tasarim
yaklasiminda yeni bir iiriin olusumunun yani sira yeni ylizey, yeni doku ve yeni desen olusumu da
saglanmaktadir.

Bu ¢alismada moda tasarim sektorii i¢in konfeksiyon ana ham maddesi olan kumas ve yardimci
malzemeler (fermuar, diigme, astar, tela...vb) kullanilarak olusturulan tasarimlar ve bu tasarimlarin
cesitli tekniklerle sekillenmesi ile gesitlenmesi bu c¢alismaya yon gostermektedir. Ayrica tekstil
malzemeleri diginda yer alan bazi materyaller (plastik,naylon,..vb) de malzeme odakli tasarima konu
olmaktadir. Yeniden kullanim, geri doniislim, ileri doniisiim, asag1 doniisiim, besikten besige ve yeniden
dogus gibi kavramlar detayli olarak incelenerek 6rneklendirilmektedir.

Bu c¢alismanin amaci; Siirdiiriilebilir moda baglammda malzeme odakli yaklagimlarn
benimseyerek, farkli malzeme c¢esitleri ortaya koymak bu malzemeleri ve ozelliklerini detaylica
aragtirmak, incelemek, derlemek, siniflandirmak ve somut Ornekleriyle ortaya sunmakla beraber
farkindalik diizeyini arttirmak ve gelisebilmesi i¢in olusabilecek yeni fikirlere 151k tutmaktir.

Anahtar Kelimeler: Siirdiiriilebilir, moda, malzeme, tasarim, tiretim.

Material-Oriented Design in Sustainable Fashion Approach
Abstract

Today, the subject of sustainability covers many disciplines, including textiles, apparel
and fashion. Although recycling is the first thing that comes to mind when sustainability is
mentioned, it is primarily about material saving, with material in the foreground. In the
material-oriented design approach, new surface, new texture and new pattern formation are
provided as well as the formation of a new product.

In this study, the designs created by using fabric and auxiliary materials (zipper, button,
lining, interlining, etc.), which are the main raw material of the apparel for the fashion design
sector, and the diversification of these designs with various techniques, guide this study. In
addition, some materials other than textile materials (plastic, nylon, etc.) are also subject to
material-oriented design. Concepts such as reuse, recycling, upcycling, downcycling, cradle to
cradle and rebirth are examined and exemplified in detail.

The aim of this study; Adopting material-oriented approaches in the context of sustainable
fashion, revealing different types of materials, researching these materials and their properties
in detail, examining, compiling, classifying and presenting them with concrete examples,
increasing the level of awareness and shedding light on new ideas that may occur in order to
develop.

Keywords: Sustainable, fashion, material, design, production.

! Ogr. Gor. Bursa Uludag Universitesi Teknik Bilimler MYO, gizem@uludag.edu.tr



Tiirkiye’deki Ortaokul Miizik Ders Kitaplarindaki Miizik Tiirlerinin
Cokkiiltiirliiliik ile Siirdiiriilebilmesi

Giinsu YILMA SAKALAR®, Serap Yagmur ILHAN?
Ozet

Kiiltiir kavrami, insan ile birlikte kusaktan kusaga aktarilmis ve aktarilmakta olan
degerler ve birikimlerin biitiinii olarak karsimiza ¢ikmaktadir. Her toplumun kendine ait bir
kiiltiirel yapist olmakla birlikte kiiltiir, degisim-gelisime agik, ge¢misten veya farkl
toplumlardan aktarimi ve etkilesimi ile kendisini var eden bir yapidir. Kiiltiiriin aktariminda
kuskusuz ki miizik 6nemli bir yer tutmaktadir. S6zlii ve yazili ayn1 zamanda duysal aktarim
araclarindan biri olan miizik, bir¢ok kiiltiirel yapiyr da olusturan, bir araya getiren en 6nemli
ogelerden biridir. Kiiltlir ve kiiltiirii olusturan alt katmanlar miizikle birlikte de nesilden nesile
aktarilmaktadir. Dolayis1 ile miizik, kiiltiirlerin birbirleri ile temas etme ve birbirinden
etkilenme noktasinda 6nemli bir rol oynamaktadir. Cokkiiltiirlii toplumlarda miizik de birgok
etnisiteyi icerisinde barindiran sozlii veya sdzsliz melodik yapilar igerebilir. Miizik egitiminde
de bu durum ayni sekildedir. Bu arastirma, cokkiiltiirlii bir yapiya sahip olan iilkemizdeki
ortaokul miizik egitiminde kullanilan ders kitaplarinin igerisindeki miizik tiirlerinin saptanmasi
ve ¢okkiiltirliiliik ile stirdiiriilebilmesi amaciyla yapilmistir. Miizik tiirleri on farkli kategoride
ayristirtlmig ve incelenmistir. Arastirma sonucunda, farkli miizik tiirlerindeki 180 eser,
cokkiltirliiliik kavrami g6z onilinde bulundurularak analiz edilmis ve miizik egitiminin
cokkiiltiirliiliik ile stirdiiriilebilirligi 6zelinde 6nerilerde bulunulmustur.

Anahtar Kelimeler: Miizik, Miizik Egitimi, Kiiltiir, Cokkiiltiirliiliik, Siirdiirtilebilirlik

Sustaining Music Genres in Secondary School Coursebooks in Turkey via
Multiculturalism

Abstract

The concept of culture emerges as the whole of values and accumulations that have been
transferred from generation to generation with human beings and are being transferred.
Although every society has its own cultural structure, culture is a structure that is open to change
and development, and that creates itself through its transmission and interaction from the past
or different societies. Undoubtedly, music has an important place in the transmission of culture.
Music, which is one of the oral and written means of sensual transmission, is one of the most
important elements that form and bring together many cultural structures. Culture and the lower
layers that make up the culture are transferred from generation to generation along with music.
Therefore, music plays an important role in the point of contact of cultures and being influenced
by each other. Music in multicultural societies may also contain melodic structures with or
without words that contain many ethnicities. The same is true in music education.This research
was carried out in order to determine the types of music in the coursebooks used in secondary
school music education in our country, which has a multicultural structure, and to maintain it
with multiculturalism. Music genres were separated and analyzed in ten different categories.
As a result of the research, 180 works in different music genres were analyzed considering the
concept of multiculturalism and suggestions were made in terms of multiculturalism and
sustainability of music education.

Keywords: Music, Music Education, Culture, Multiculturalism, Sustainability

1 Do¢. Dr., Kahramanmaras Siitcii Imam Universitesi Giizel Sanatlar Fakiiltesi Miizik Boliimii,
gsakalar@ksu.edu.tr

2 Ogr. Gor., Kahramanmaras Siitcii Imam Universitesi Giizel Sanatlar Fakiiltesi Miizik Béliimii,
serapyagmurilhan@ksu.edu.tr



Rubia Bitkisi ile Dogal Boyama Yontemiyle Pamuklu Ham Kumasin Renk
Degisimi
Hilal BALCI?, Naile Rengin OYMAN?

Ozet

Siirdiiriilebilirlik, su anki gereksinimleri, gelecek kusaklarin kendi gereksinimlerini karsilama
becerilerini tehlikeye atmaksizin karsilamak olarak tanimlanir.

Bu baglamda kimyasal boya kullanmadan boyama yapilarak, pamuklu kumasin insan bedenine
ve ¢evreye zarar vermeden siirdiiriilebilir moda ya katki saglamak amacglanmistir. Yapilan deneysel
caligmada, Pamuklu ham kumas (600 gr) i¢in 6giitiilmiis Rubia bitkisi (Rubia Tinctorium) 2 litre suda
¢ozdirilip 500 ml 6ziit elde edilmistir. Boya banyosu 1=15 olarak hazirlanmistir. Hazirlanan bu boya
banyosu ile 3 defa boyama yapilmis, boylece su tasarrufu saglanmig ve artan su, bahge sulamasinda
kullanilmigtir.

Birinci | ikinci | Uciincii
adim adim
adim

Birinci Rubia %20 boyar madde, ph 8,5 10 dk 60 dk 10 dk 40

boyama | kullanildi. °C boyama
60°C 60 °C, | yapildi.

Ikinci Rubia %20 boyar madde, ph 8,5 15 dk 30dk | 15dk 50

boyama | kullanildi. °C boyama
60 °C 60°C | yapild.

Ugiincii | Rubia %20 boyar madde, ph 8,5 10 dk 30dk | 15dk 50
boyama | ve %2 sap °C boyama
(KAI(SO4)2- 12H:0)(potasyum 60 °C 60 °C, | yapildi.
aliminyum siilfat) kullanildi.

Tablo1: Boya banyosundaki boyama agamalar1

Boyama sirasinda bakir, agir metal tozu vb. maddeler kullanilmamigtir. Mordan olarak ¢ok az
miktarda sap kullanilmigtir. Rubia bitkisinin ilk yikama banyosunda daha koyu pembe renk olusurken
ikinci yikamada pembenin bir ton acig1 ortaya ¢ikmustir. Ugiincii yikamada ise daha agik bir pembe renk
elde edilmistir. Bunun nedeni ayni boya banyosunda ilk boya sirasinda boyanin 6ziitiiniin fazla olup
ticiincii yikamaya kadarki siiregte dziitiin azalip kumas renginde ton degisiklikleri gostermesidir. Ayrica
Rubia bitkisini boyarken 60 °C’nin iizerine ¢ikilmamistir. Ciinkii 80°C de yikama yapildiginda renin lila
rengine dogru gittigi goriilmiistiir. Bitkinin i¢indeki mor renk ile kirmizi renk ayrigmistir.

1 Ogr. Gor., Siileyman Demirel Universitesi, Giizel Sanatlar Enstitiisii, Sanatta Yeterlilik ogrencisi
hilal.balci.32@gmail.com

2 Doc., Stileyman  Demirel Universitesi, Giizel Sanatlar Fakiiltesi, Geleneksel Tiirk sanatlar
renginoyman@sdu.edu.tr

“Stirdiiriilebilir Moda 'da Bitkisel Boya- Baski Yontemiyle Nostalji Donemi Giysi Koleksiyonu Olusturma” sanatta
veterlilik tezinden gelistirilmigstir.

Boyamalar Berrin CAMUR ile birlikte yapilmistir.
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Color Change of Raw Cotton Fabric by Natural Dyeing Method with
Rubia Plant

Abstract

Sustainability is defined as meeting current needs without compromising the ability of future
generations to meet their own needs.

In this context, it is aimed to contribute to sustainable fashion without harming the human body
and the environment of cotton fabric by dyeing without using chemical dyes. In the experimental study,
the ground Rubia plant (Rubia Tinctorium) was dissolved in 2 liters of water for cotton raw fabric (600
gr) and 500 ml of extract was obtained. The dyebath was prepared as 1=15. With this prepared dyebath,
dyeing was done 3 times, thus saving water and the remaining water was used for garden irrigation.

step second | third step
one step
First Rubia 20% dyestuff, pH 8.5 10 dk 60 dk 10 dk 40 °C
painting was used. painting was

60°C 60 °C, done.

Second Rubia 20% dyestuff, pH 8.5 15 dk 30 dk 15 dk

painting | was used.
60 °C 60 °C 50°C

painting was

done..
Third Rubia 20% dyestuff, pH 8.5 and | 10 dk 30 dk 15 dk 50 °C
painting 2% alum painting was

(KAI(SO4)2- 12H20)(potassium 60 °C 60 °C, done.
aluminum sulfate) were used.

During painting, copper, heavy metal powder etc. substances are not used. A very small amount
of alum was used as mordant. While a darker pink color was formed in the first wash bath of the Rubia
plant, a tonal deficit of pink emerged in the second wash. In the third wash, a lighter pink color was
obtained. The reason for this is that in the same dyebath, the essence of the dye is high during the first
dyeing and the extract decreases in the process until the third wash and shows tonal changes in the fabric
color. In addition, while painting the Rubia plant, it was not exceeded 60 °C. Because when washing at
80°C, it has been observed that the color goes towards lilac color. The purple color and the red color in
the plant are differentiated.



Unutulmaya Yiiz Tutmus Kalaycilik Meslegi: Manisa-Kula Ornegi
Hilal BOZKURT!
Ozet

Manisa ili Kula ilgesinde halicilik, semercilik, bakircilik gibi unutulmaya yiiz tutmus
meslekler arasinda yer alan kalaycilik, Kula Demirciler Arastasinda bulunan diikkanlarda
stirdiiriilmeye ¢alisilmaktadir. Geleneksel el sanati olarak gilinlimiize ulasan kalaycilik meslegi,
bakircilik meslegiyle paralel olarak devam etmektedir. Uretilen bakir kaplarin uzun siireli
kullanimlar1 sonrasinda belirli araliklarla temizleme ve parlatma islemlerinin yapilmasi
gerekmektedir. Bu anlamda kalaycilar adim adim yapmis olduklar: islem basamaklariyla
tamamen kararmig, islenmis, asinmis olan kaplarin yeni bir goriiniime kavusmasini
saglamaktadirlar. Bu islem, bakir kaplarm saglikli bir sekilde kullanimlarini da beraberinde
getirmektedir. Bu ¢alismada, Manisa ili Kula ilce merkezinde ya da kdylerde halen kullanilan
tencere, kazan, tepsi gibi bakir kaplarin kalaylanma siirecinde kullanilan hammaddeler, arag-
gerecler ve kalay islem basamaklar1 hakkinda bilgiler verilmistir. Caligma ayrica, konuyla ilgili
fotograflar kullanilarak desteklenmistir.

Anahtar Kelimeler: Kula, el sanati, bakircilik, kalaycilik,

Timsmithing Profession Becoming Lost To Obscurity: The Mamsa-Kula
Example

Abstract

In the Kula district of Manisa province, tinsmithing, one of the professions falling into
oblivion alongside carpet making, saddle making, and copper smithing, is attempted to be
continued in the shops in Kula Demirciler Arastasi (English: Kula Blacksmiths Ottoman
Bazaar). Having survived to the present day as a traditional handicraft, the profession of
tinsmithing is practiced concurrently with the profession of coppersmithing. After prolonged
usage of the handcrafted copperware, cleaning and polishing procedures must be performed on
a regular basis. In this way, tinsmiths ensure that tarnished, sooted, and weathered copperware
acquires a fresh appearance through the process they carry out step by step. Additionally, this
procedure brings about the safe usage of copperware. In this study, information is provided on
the raw materials, tools, and tinning procedure stages utilized in the tinning process of
copperware such as cooking pots, cauldrons, and trays that are still being used in the city center
or villages in the Kula district of Manisa province. The study was also supported by using
pertinent photographs.

Key Words: Kula, handicrafts, copper smithing, tin smithing.

1 Dr. Ogr. Uyesi, Canakkale Onsekiz Mart Universitesi Giizel Sanatlar Fakiltesi, hilal bozkurt@yahoo.com
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Mardin, Siiryani Baski-Boyama Sanati
Mehmet Ali DOGAN!

Ozet

Mezopotamya tarih boyunca bir¢ok etnik kdkeni ve birbirinden fakli bir¢ok inanci
bilinyesinde barinmistir. Bu etnik kokenlerden birisi de Siiryanilerdir. Siiryaniler, tarih siiresince
mimari, el sanatlari, el yazmalari, duvar resim sanati gibi ¢ok teknik ve tiirde sanat eserlerin
iiretmislerdir.

Aragtirma Mardinli, Simmeshindi ailesinin baski boyama sanati ile yaptiklar1 Yeni Ahit
konulu sahneleri ele almaktadir. Stmmeshindi ailesi, baski boyama sanatin1 yaklasik 200 yil
boyunca bir meslek olarak {iretmis Siiryani bir ailedir. Bu alinin iirettikleri eserlere konusunu
Yeni Ahit’ten Isa’nin Passion donemine ait sahneleri icerdigi gibi aziz, azize, Meryem Ana ve
Isa gibi Hiristiyanlik acisindan énemli kisileri de betimledikleri goriiliir.

Hiristiyanligin 4. yy’da kurumsal bir kimlik kazanmaya basladig siirecte Hiristiyanliga
dair birgok konu tasvir sanatinda yer almaya baslamistir. Martirlik, aziz ve azizeler, Isa’nin
yasamina ait bir ¢ok sahne bu siirecte tasvir sanatina dahil olan konulardan bazilaridir.

Aragtirmanin kapsami erken Hiristiyanlik doneminden gliniimiize kadar tasvir sanatinda
yer edinmis sahneleri Simmeshindi ailesi ile gliniimiize kadar siirdlirmesini sunmaktir.
Simmeshindi ailesi, s6z konusu bu Hiristiyanlik gelenegini Antik donemden gilinlimiize tagimis
olmalar1 bakimindan olduk¢a Onemlidir. Tarih boyunca bir¢ok etnik kdkeni biinyesinde
barindiran Mardin giiniimiizde de bu kiiltiirel ¢esitliligi devam ettirmektedir. Bu kiiltiirel
cesitliligi sanat eserleri lizerinden de gézlemlemek miimkiindiir. Stmmeshindi ailesi, sanattaki
kiiltiirel ¢esitliliginin siirdiiriilmesinde bir el¢i gorevi gormeleri bakimindan da Onem
tagimaktadir.

Mardin, Syriac Print-Painting Art
Abstract

Throughout history, Mesopotamia has harbored many ethnic origins and many different
beliefs. One of these ethnicities is the Assyrians. Throughout history, Assyrians have produced
artworks in many techniques and genres such as architecture, handicrafts, manuscripts and
mural painting.

This research deals with the New Testament scenes painted by the Stmmeshindi family
from Mardin with the art of print painting. The Simmeshindi family is an Assyrian family that
has produced printmaking as a profession for nearly 200 years. The works produced by this
family include scenes from the New Testament during the Passion of Jesus, as well as depictions
of important Christian figures such as saints, saints, the Virgin Mary and Jesus.

As Christianity began to gain an institutional identity in the 4th century, many subjects
related to Christianity began to take place in the art of depiction. Martyrdom, saints and saints,
many scenes from the life of Jesus are some of the subjects included in the art of depiction in
this process.

The scope of the research is to present the scenes that have taken place in the art of
depiction from the early Christian period to the present day with the Shimmeshndi family. The
Shimmeshndi family is very important in that they have carried this Christian tradition from the
ancient period to the present day. Mardin, which has hosted many ethnic origins throughout
history, continues this cultural diversity today. It is possible to observe this cultural diversity
through works of art. The Simmeshindi family is also important in terms of acting as an
ambassador for the continuation of cultural diversity in art.

! Arastirma Gérevlisi, Mardin Artuklu Universitesi, mehmetalidogan01@gmail.com



Geleneksel Agac Oyuncaklarin Siirdiiriilebilirlik Kapsaminda
Degerlendirilmesi

Mitat KANDEMIR?, Emine NAS?
Ozet

Oyun ve Oyuncak toplum kiiltiirlerini gelecege aktarma konusunda 6nemli tagiyicilardir. Kiiltiirel
farkliliklarin anlatildig1 oyun kahramanlarin yaratildigi geleneksel malzemelerin kullanildig1 genis bir
yelpazeyi himayesinde barindirmaktadir. Oyun ve oyuncaklar her toplumun kiiltiirel degerleri {izerinde
cok etkisi olmustur. Tarihi olaylarin etkisi ile oyuncaklarda siire¢ boyunca farkliliklar gostermistir.
Gelencksel degerlerini bir sonraki kusaklara aktarmada dnemli bir yere sahiptir. Agag¢ diinya {izerinde
hemen hemen biitiin kiiltiirlerde 6nemli bir yere sahiptir. Saglikli bir tirin olmasi nedeni ile Mimaride,
dekorasyonda ve ev gereclerinde en ¢ok tercih edilen hammaddelerin basinda gelmektedir.

Agac hem saglik acgisindan hem de siirdiiriilebilir bir malzeme oldugu i¢in oyuncak yapiminda
coke¢a kullanilmaktadir. Bu baglamda “Geleneksel Aga¢ Oyuncaklarin Siirdiiriilebilirlik Kapsaminda
Degerlendirilmesi” adli galigma 6nem arz etmektedir. Bu ¢alisma siirecinde yontem olarak, gozlem ve
goriismeye dayanan nitel aragtirma yontemi kullanilmistir. Saha arastirmasi yapilarak yetkililerden ve
bu alanda ¢aligma yapan kisilerden ayrintili olarak bilgiler alinmigtir. Bu bilgi ve bulgular dogrultusunda
calisma plani hazirlanmistir.

Evaluation of Traditional Wooden Toys in the Scope of Sustainability

Abstract

Games and toys are important carriers in transferring community cultures to the future. The play,
in which cultural differences are told, contains a wide range of traditional materials in which the heroes
are created. Games and toys have had a great impact on the cultural values of every society. With the
effect of historical events, toys showed differences throughout the process. It has an important place in
transferring its traditional values to the next generations. The tree has an important place in almost all
cultures around the world. Because it is a healthy product, it is one of the most preferred raw materials
in architecture, decoration and household appliances.

Wood is used a lot in the making of toys because it is both a healthy and sustainable material. In
this context, the study named “Evaluation of Traditional Wooden Toys in the Scope of Sustainability”
is important. In this study, qualitative research method based on observation and interview was used as
a method. Detailed information was obtained from the authorities and people working in this field by
conducting field research. A work plan was prepared in line with this information and findings.

1 Ogr.Gér.Dr. Selcuk Universitesi, Mimarlik ve Tasarim Fakiiltesi, Konya, mitatkandemir@hotmail.com

2 prof. Dr. Selcuk Universitesi, Mimarlik ve Tasarim Fakiiltesi, Konya, eminenas@gmail.com
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John Bates’in Moda Illiistrasyonlar
Miizeyyen AYGUN!
Ozet

Moda illiistrasyonu; insan figiiri dikkate alinarak etkili, ¢arpici ve abartili tasarimlarin
olusturulmas: olarak ifade edilmektedir. Geg¢misten giiniimiize moda tasarimcilar gerek
koleksiyonlarini olusturma asamasinda gerekse tiretilecek modeli tanimlamak amacli sanatsal
degeri olan moda illiistrasyonlar1 olusturmuslardir. Moda illiistrasyonu moda tasarimcisinin
gozlinden en son moday1 anlamanin bagimsiz bir sanat bi¢cimidir.

Arastirma moda diinyasinda mikro ve mini elbiseler ile eteklerin tasarimcisi olan Ingiliz
modac1 John Bates’in moda illiistrasyonlar: {izerine yapilmistir. Aragtirma ile Bates’in moda
illiistrasyonlarinin yorumlanmasi ve tanitilmasi amaglanmaktadir. Film kostiimleri tasarlayan
ve 1965 yilinda Ingiltere’nin Bath sehrindeki Moda Miizesinden yilin elbisesi &diiliinii kazanan
John Bates’in 1970-1974 yillarinda yapmis oldugu alt1 adet moda illiistrasyonu tasarim 6geleri
ve ilkeleri agisindan incelenmistir.

Bates’in moda illiistrasyonlarini tasarim 6geleri ve ilkeleri acisindan incelemek moda
tasarimi egitimi alanina katki saglayacaktir. Ayn1 zamanda moda tasarimi egitimi alaninda
arastirma yapacak arastirmacilara yeni fikirler vermesi bakimindan 6nemlidir.

Anahtar Kelimeler: John Bates, Moda illiistrasyonu, Moda Tasarimi, Tasarim Ogeleri, Tasarim
Tlkeleri

Fashion lllustrations of John Bates

Abstract

Fashion illustration; It is expressed as the creation of effective, striking and exaggerated
designs by considering the human figure. From the past to the present, fashion designers have
created fashion illustrations with artistic value both in the process of creating their collections
and in order to define the model to be produced. Fashion illustration is an independent art form
of understanding the latest fashion through the eyes of the fashion designer.

The research was conducted on the fashion illustrations of British fashion designer John
Bates, who is the designer of micro and mini dresses and skirts in the fashion world. The aim
of the research is to interpret and introduce Bates' fashion illustrations. Six fashion illustrations
made in 1970-1974 by John Bates, who designed movie costumes and won the dress of the year
award from the Fashion Museum in Bath, England in 1965, were examined in terms of design
elements and principles.

Examining Bates' fashion illustrations in terms of design elements and principles will
contribute to the field of fashion design education. At the same time, it is important in terms of
giving new ideas to researchers who will do research in the field of fashion design education.

Key Words: John Bates, Fashion illustration, Fashion Design, Design Elements, Design
Principles
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Sifir Atik Giysi Tasarin Yoéntemi fle Kumas Atiklarinin Azaltilmasi
ve Dijitallesme

Sinem UREL!, Nihan Semen ERSOZ UZAR 2

Ozet

Sanayi Devrimi oncesi, malzeme ve lretim olanaklarmin kisith oldugu zamanlarda
giysiler minimum israf olacak bi¢imde tasarlanmaktaydi. Sanayi Devrimi ile birlikte
toplumlarin temel ihtiya¢larindan biri olan malzeme eksikligi giderilmistir. Buna bagli olarak;
giysi tasarimi alaninda gelisen teknolojik yeniliklerle birlikte {iretilen makinelerin kullanim
avantajlari, giysi iiretim siirelerini kisaltmis, satis hizin1 artirmis ve tiiketim aligkanliklarinda
degisiklige neden olmustur. Bu degisiklikler, ihtiya¢c malzemelerinde 6nce bollugu saglayip,
ardindan israfin olusumuna zemin hazirlamistir.

Sentetik elyafin kesfi ile gelisen seri iiretim sistemleri sayesinde ucuz fakat kisa dmiirlii
‘hizl1 moda’ iiriinleri iiretilebilir hale gelmistir. Bu hizli ve dogrusal sisteme gore, bir giysinin
yasam siireci tek yonlii ilerlemektedir ve savurgan iiretim ile birlikte atik miktar1 dnlenemez
bigimde artmustir.

Son yillarda sik¢a kullanilan siirdiiriilebilirlik kavrami, atik olusumunun {iretim
asamasinda meydana geldigi giysi tasarimi siirecini de ilgilendiren bir konu olmustur. Bu
calismamiz, geleneksel giysi tasarimi iiretimi siirecinde meydana gelen tiiketici 6ncesi kumasg
kesim atiklarina odaklanmaktadir ve kumas kesim atiklarinin onlenebilmesi icin gelistirilen
sifir atik giysi tasarimi yontemleri arastirilmistir. Geleneksel giysi tasarimi siireci sifir atik giysi
tasarimi diisiince sistemine goére incelendiginde tasarimci, kalip¢i ve makinecinin iistlendigi
rollerin ayrilmaz bir biitiin oldugu goriilmektedir. Atik yonetimi stratejilerinde ilk sirada yer
alan atiklarin 6nlenmesi ilkesinden hareketle; McQuillian, Rissanen, Carrico ve Kim tarafindan
Onerilen “yap-boz, mozaikleme, gomiilii yap-boz ve minimal kesim” uygulamalar
calismamizda estetik, uyum, maliyet, siirdiiriilebilirlik ve iiretilebilirlik agisindan incelenmistir.

Calismamiz ayn1 zamanda, sifir atik giysi tasarimi diislince sisteminin anlagilabilmesi i¢in
dijital teknolojilerin firsatlarindan yararlanilarak yeni tekniklerin kesfedilmesi amacini
tasimaktadir. Arastirma konusunun literatiire katki saglayacagi ve tasarim alanindaki
stirdiiriilebilir hedeflere yonelik yeni yontemler gelistirebilecegi diisiiniilmektedir.

Anahtar Kelimeler: Sifir Atik, Moda Tasarimi, Kalip Kesimi, Siirdiriilebilirlik,
Dijitallesme.

1 Ogr. Gor. Usak Universitesi, Giizel Sanatlar Fakiiltesi, Moda Tasarimi Béliimii, Usak, Tt tirkiye.
sinem.urel@usak.edu.tr

2 Prof. Dr. Selcuk Universitesi, Mimarlik ve Tasarim Fakiiltesi, El Sanatlart Boliimii, Konya, Tiirkiye.
nihansemen@selcuk.edu.tr.
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Reducing Fabric Waste and Digitalization With Zero Waste Clothing
Design Method

Abstract

Before the Industrial Revolution, when materials and production possibilities were
limited, clothes were designed to be minimally wasteful. With the Industrial Revolution, the
lack of materials, one of the basic needs of societies, was eliminated. Consequently; The
advantages of using the machines produced with the technological innovations in the field of
clothing design have shortened the clothing production times, increased the sales speed and
caused a change in consumption habits. These changes first provided abundance in need
materials and then laid the groundwork for the formation of waste.

Thanks to the mass production systems developed with the discovery of synthetic fiber,
cheap but short-lived ‘fast fashion' products have become available. According to this fast and
linear system, the life process of a garment progresses in one direction and the amount of waste
has increased inexorably with wasteful production.

The concept of sustainability, which has been used frequently in recent years, has also
been a subject that concerns the clothing design process, where waste generation occurs during
the production phase. This study focuses on pre-consumer fabric cutting wastes that occur in
the traditional garment design production process, and zero waste garment design methods
developed to prevent fabric cutting wastes were investigated. When the traditional clothing
design process is examined according to the zero waste clothing design thinking system, it is
seen that the roles of the designer, pattern maker and machinist are an inseparable whole. Based
on the principle of preventing waste, which is the first priority in waste management strategies;
The “puzzle, tessellation, embedded jigsaw and minimal cut” applications suggested by
McQuillian, Rissanen, Carrico and Kim were examined in terms of aesthetics, harmony, cost,
sustainability and manufacturability.

Our study also aims to discover new techniques by taking advantage of the opportunities
of digital technologies in order to understand the zero waste clothing design thinking system. It
is thought that the research topic will contribute to the literature and can develop new methods
for sustainable goals in the field of design.

Keywords: Zero Waste, Fashion Design, Pattern Cutting, Sustainability, Digitalization.
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Yazmacilik (Basmacilik) Sanati ve Yeni Yaklasimlar

Aslihan CIFCI!
Ozet

Kiiltiir ya da uygarlik, bir toplumdaki insanlarin 6grendigi ve kazanmis oldugu bilgi,
sanat, gelenek-gorenek ve benzeri yetenek, beceri ve aliskanliklari igine alan karmasik bir
biitiindiir. Bu giin halk sanatlarimizdan biri olan Tokat yazmalari da bu kiltiir miraslarimizdan
birisi olmaktadir. Basma ve yazma, oyulmus ahsap kaliplar kullanilarak ¢esitli boyalarla ve
pamuklu kumaslar tizerine, elle ¢izilip resmedilerek veya basarak yapilan siisleme sanatina
denir. Bu baglamda; ‘Yazmacilik (Basmacilik) Sanati ve Yeni Yaklagimlar’ adli ¢alisma 6nem
arz etmektedir. Bu calisma siirecinde yontem olarak kaynak taramasi yapilmis ve elde edilen
bilgiler dogrultusunda baskilar basilmis ve yeni tasarimlar yapilacaktir.

L Ogr. Gor. Avrasya Universitesi Meslek Yiiksekokulu Moda Tasarimi Programi, aslihan.cifci@avrasya.edu.tr
13



ULUSLARARASI SANAT, TASARIM ve SURDURULEBILIRLIK KONGRESI
11-12-13 KASIM 2022

Kiiltiirel Miras Baglaminda Sanatsal imgeler ve Siirdiiriilebilirlik Etkisi
Tekin BAYRAK!
Ozet

Kiiltiirel mirasin gelecekle yeniden anlamlandirilmasi ve yeni degerlerle i¢sellestirilmesi
kuskusuz modern sanatin geregi olmustur. Tarihi, sosyo-ekonomik ve kiiltlirel yasam sartlarinin
somut Ornekleri ¢ogu cografyada oldugu gibi Anadolu’da da etkisini hissettirmektedir. Gerek
tarih Oncesi gerekse de yakin zamanda var olan yasanmiglik Ornekleri Anadolu’nun her
kosesinde goriilebilmektedir. Bu baglamda ele aliman somut Ornekler Modern sanata ve
sanat¢ilara biliylik bir kaynak olusturmaktadir. Geleneksel yaklasimla degerlendirilen ve ele
alman her detay sanat¢1 tarafindan daha etkileyici olmaktadir. Bolgesel ve yoresel olarak
siniflandirilan ¢alismalar sadece sanatgilar tarafindan degerlendirilmektedir. Bu kapsamda
gecmisin gelecege aktarilmasi ve yeni nesiller i¢cin korunmasi iilkeler politikasi i¢inde dnemli
bir etken olusturmaktadir. Toplumsal kimligin belirlenmesi ve bu kimligin siirdiiriilebilir bir
yap1 haline gelmesi zorunlu olmaktadir. Sivil toplum kuruluslari ve kamu kuruluslarinin
kalkinmada siirdiiriilebilir bir politika izlemesi kuskusuz kiiltiirel kalkinmasinin da sebebi
olacaktir. Bu c¢alismada geleneksel sanatlarimizin kiiltiirel kalkinmadaki rolii  ve
stirdiirilebilrlik etkisi arastirilmis, yeni yonelimlerin 6nemine deginilmistir.

Anahtar Kelimeler: Kiiltiir, El Sanatlar1, Stirdirtlebilirlik.

Artistic Images and Sustainability Impact in the Context of Cultural
Heritage

Abstract

Re-interpreting the cultural heritage with the future and internalizing it with new values
has undoubtedly become a necessity of modern art. Concrete examples of historical, socio-
economic and cultural living conditions make their impact felt in Anatolia as well as in most
geographies. Examples of both prehistoric and recent experiences can be seen in every corner
of Anatolia. Concrete examples discussed in this context constitute a great resource for modern
art and artists. Every detail evaluated and handled with the traditional approach is more
impressive by the artist. Works classified as regional and regional are evaluated only by artists.
In this context, transferring the past to the future and protecting it for new generations
constitutes an important factor in the policy of countries. It is necessary to determine the social
identity and to make this identity a sustainable structure. The fact that non-governmental
organizations and public institutions follow a sustainable policy in development will
undoubtedly be the reason for its cultural development. In this study, the role of our traditional
arts in cultural development and their sustainability impact were investigated, and the
importance of new trends was mentioned.

Keywords: Culture, Handicrafts, Sustainability

L Dr. Ogretim Goérevlisi, Karamanoglu Mehmetbey Universitesi, T.B.M.Y.O., El Sanatlari B&lim{i,
bayraktekin@hotmail.com.
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Anadolu Sel¢uklu Devletinin Karamanda Mimari Eserlerin
Siislenmesindeki Etkisi

Mustafa KONUK !
Ozet

Cografya, her donemde bdlgelerin siyasi ve kiiltiirel unsurlarinin olugmasinda ve
belirlenmesinde en temel faktdrlerden biri olmustur. Karaman’in siyasi ve kiiltiirel dokusunun
olusmasinda, sekillenmesinde ve gelismesinde cografi konumu, zengin bir kiiltiirel mirasa sahip
olmasinda oldukga etkilidir. Binlerce yillik bir gegmise sahip olan ve ¢ok sayida uygarliga ev
sahipligi yapmis olan Karaman Anadolu Selguklu Devleti, Karamanogullari1 Beyligi ve Osmanli
Devleti doneminin izlerini tasiyan bir sehir olmustur.

Anadolu’daki tiim beylikler zamanla Anadolu Selguklulan tarafindan hakimiyet altina
alinmis ve Anadolu’da siyasi otorite Selguklular tarafindan saglanmistir. Mogol istilasinin XIII.
yizyilin ilk yarisinda baslamasi ileAnadolu Selguklu Devleti’ninmerkezi otoritesinin
zayiflamis, bu donemde Anadolu ikinci beylikler donemine girmistir.Anadolu’da kurulan bu
beyliklerden biri de Karamanogullar1 Beyligi’dir. Merkezi Ermenek olarak kurulan beylik
Selguklularin yikilmasindan sonra kendisini Anadolu Selguklu Devleti’nin ger¢ek mirasgisi
olarak gérmiis ve Osmanlilara kars1 biiylik bir gii¢c olusturmuslardir. Anadolu Selguklu mirasina
dogrudan sahip olan Karamanogullar1 Karaman’da Selguklarinin gelismis kiiltiir ve sanatinin
izlerini tasiyan mimari eserler ortaya koymuslardir. Bu eserler Selguklu sanatinin devami
niteliginde olmus ve sonraki siiregte kendilerine 6zgii bir iislupla eserler ortaya koymalarinda
onemli bir temel olusturmaktadir. Mimari eserlerin bir kismi yapisal 6zelligini kaybetmis olsa
da ¢ogu ¢esitli restorasyonlar gegirerek giinlimiize kadar gelmistir.

Bu ¢alismamizda Akga mescit, Ulu Cami ve Tol Medrese gibi yapilarin cografi olarak
yap1 malzemeleri ve slislemelerde kullandiklar1 kompozisyon 6zellikleri incelenerek gozlem
fisleri olusturulacaktir. Anadolu Selguklu Devleti’nin mimari yapilarindaki kiiltiir ve sanat
anlayis1 degerlendirilerek, Karamanogullar1 Beyligi mimari yapilarinin siislemelerininetkisi
iizerinde durulacaktir.

Anahtar Kelimeler: Selguklular, Karamanogullari, Karaman, Mimari Yapi, Sanat.

The Effect of The Anatolian Seljuk State on The Decoration Of
Architectural Works in Karaman

Abstract

Geography has been one of the most fundamental factors in the formation and
determination of the political and cultural elements of the regions in every period. The
geographical location of Karaman is very effective in the formation, shaping and development
of its political and cultural texture and having a rich cultural heritage. Karaman, which has a
history of thousands of years and has hosted many civilizations, has been a city bearing the
traces of the Anatolian Seljuk State, Karamanogullar1 Principality and the Ottoman Empire.

All principalities in Anatolia were dominated by the Anatolian Seljuks in time and the
political authority in Anatolia was provided by the Seljuks. Mongol invasion XIII. With the

1 Dr. Ogr. Uyesi Karamanoglu Mehmetbey Universitesi Sanat Tasarim ve Mimarhk Fakiiltesi. mustafa-
konukk@hotmail.com
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beginning of the first half of the century, the central authority of the Anatolian Seljuk State
weakened, and in this period, Anatolia entered the period of the second principalities. One of
these principalities established in Anatolia is the Karamanogullari Principality. The
principality, whose center was established as Ermenek, saw itself as the real heir of the
Anatolian Seljuk State after the collapse of the Seljuks and formed a great power against the
Ottomans. Karamanogullari, which has direct Anatolian Seljuk heritage, produced architectural
works that bear the traces of the developed culture and art of the Seljuks in Karaman. These
works have been a continuation of Seljuk art and form an important basis for them to produce
works with a unique style in the next period. Although some of the architectural works have
lost their structural features, most of them have survived to the present day by undergoing
various restorations.

In this study, observation records will be created by examining the geographical features
of buildings such as Ak¢a masjid, Ulu Mosque and Tol Madrasa, used in building materials and
decorations. By evaluating the understanding of culture and art in the architectural structures of
the Anatolian Seljuk State, the effect of the decorations of the architectural structures of the
Karamanogullar1 Principality will be emphasized.

Keywords: Seljuks, Karamanogullari, Karaman, Architectural Structure, Art.
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Poliester Yapida Cesitli Gida Ambalaj Atiklarinin Siirdiiriilebilir Tekstil
Uriinleri Uretimi Amaciyla Geri Kazanim

Tugba Giingor Ertugral 1, Giilsah Polat?

Ozet

Gilinlimiizde plastik gida ambalaj atiklarinin tonlarcasi tiiketici davranisi geregi geri
doniisime ugrayamadan g¢evreye atilmakta ya da yakilmaktadir. Polimerler petrol tiirevi
maddelerden iiretilen uzun zincirli ve mekanik 6zelikleri diger materyallere gore daha giiclii
makro molekiillerdir. Poliesterler ise bu tip polimerlerden biridir. Plastik ambalajlarin geneli
poliesterlerin sekillendirilmesi ile tiretilmekte ve gida ambalaj atiklar1 son yillarda cesitli tekstil
tiriinlerinin iiretiminde kullanilmaktadir. Polietilen tereftalat (PET), siseler poliesterdir ve 260
°C de eriyen mekanik 6zellikleri agisindan dayanikli materyallerdir. Polipropilen (PP) yine sise
kapaklarinda kullanilan bir poliesterdir ve yine 160 °C de erimektedir. Bu materyaller sert
plastiklerdir. Daha bir¢ok poliester tiirii (polietilen, naylon vb.) ambalaj atiklarinin basit
mekanik sekillendirilmeleri ile ¢canta, kemer vb. tekstil tirlinleri tliretilebilir. Ayrica iiretim i¢in
yiiksek 1s1 be basing uygulamalarini igeren ekstriizyon sistemlerine ihtiya¢ yoktur ve manuel
olarak gergeklestirilebilir. Gida maddeleri i¢cin uygun olan bu materyallerler sagliga zararl
olmayan malzemelerdir. betimsel tarama modeline dayali olan bu arastirmada veriler ilgili
literatiir taramasi yapilarak toplanmistir. Bu kapsamda plastik maddeler  materyal
acisindan karsilastirilarak tasarim acisindan uygunlugu analiz edilmistir.

Anahtar Kelimeler: Atik plastik, siirdiiriilebilirlik, gida ambalaji, tekstil, tasarim.

Recycling of Various Food Packaging Wastes in Poliester Construction for The
Production of Sustainable Textile Products

Abstract

Today, tons of plastic food packaging wastes are thrown into the environment or burned
without being recycled due to consumer behavior. Polymers are macromolecules with long
chains produced from petroleum-derived materials and their mechanical properties are stronger
than other materials. Polyesters are one of these types of polymers. Plastic packaging is
generally produced by shaping polyesters and food packaging wastes have been used in the
production of various textile products in recent years. Polyethylene terephthalate (PET), bottles
are polyester and are durable materials in terms of mechanical properties that melt at 260 °C.
Polypropylene (PP) is a polyester used in bottle caps and melts at 160 °C. These materials are
hard plastics. Many other types of polyester (polyethylene, nylon, etc.) can be made into bags,
belts, etc., with simple mechanical shaping of packaging waste. textile products can be
produced. In addition, extrusion systems involving high heat and pressure applications are not
needed for production and can be performed manually. These materials, which are suitable for
foodstuffs, are not harmful to health. In this research, which is based on the descriptive survey
model, the data were collected by scanning the relevant literature. In this context, plastic
materials were compared in terms of material and their suitability in terms of design was
analyzed.

Keywords: Waste plastic, sustainability, food packaging, textile, design.

! Canakkale Uygulamal Bilimler Fakiiltesi, Gida Teknolojisi Boliimii, Canakkakle Onsekiz Mart Universitesi,
Tiirkiye. tugbagungor@comu.edu.tr

2 Giizel Sanatlar Fakiiltesi, Tekstil ve Moda Tasarimi, Canakkale Onsekiz Mart Universitesi, Tiirkiye.
gulsah.polat@comu.edu.tr
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Taki Tasariminda Mimari Esintiler: Zaha Hadid

Emine DALICIY, Oya SIPAHIOGLU?

Ozet

Taki, insanin ge¢misten glinlimiize var olma ¢abasi igerisinde kendisine eslik etmis en
onemli araglardan birisidir. Taki insanoglunun hem ziyneti, hem korumasi, hem aidiyeti
olmustur. Insanlarmn, duygu, diisiince ve inanclarini ifade etme araci olarak kullandig takilar
tastan, boncuga, cama, bronza, glimiise, altina, elmastan plastik malzemeye sinir tanimadan pek
cok malzemeden yapilabilmektedir. Malzeme ¢esitlenmesinin bu kadar sinirsiz oldugu taki,
insanin degisen diisiince diinyasinin en rahat goriilebildigi gostergelerden birisidir. Farkli ve
alternatif malzemelerle kendini ve bedenini merkeze alan modern insanin bedeniyle kurdugu
iliskiye farkli bir konum saglayan taki, bu anlamda insanin igsel varliginin konaklama mekant
gibidir.

Insanin yasadig1 fiziksel ortami bicimlendirmesi nasil mimarhik ilminin baslamasini
saglamigsa, insanin i¢ diinyasmi bicimlendirmesi de taki tasarimmm baslatmustir. Insanmn
duygusal siginagi olan takilar ve insanin fiziksel siginagi olan mimari yapilar, bunlarda
kullanilan soyutlamalar, siislemeler ve bicimsel arayislar, yapisalligin ve islevselligin yani sira
insan ve ortaya koydugu medeniyetin anlagilmasindaki anahtarlar gibidir.

Bu c¢alismada yeni-fiitiiristik tasarimlariyla bilinen Zaha Hadid iizerinden taki
tasarimindaki mimari esintilere bakilacaktir. Ayrica tasarladigi binalarda geometrik temsil
araclaryla birlikte dalgali, akiskan, organik, dinamik temsil araglarini kullanan Hadid,
topografya ve yapi iliskisine yeni bir yorum getirmistir. Yenilik¢i bu yaklagimini tasarladigi
takilara nasil yansittig1 izerinden mekan ve taki iligkisi ele alinacaktir.

Anahtar kelimeler: Taki, tasarim, mimari, mekan, Zaha Hadid

Architectural Inspirations In Jewelry Design: Zaha Hadid
Abstract

Jewelry is one of the most significant tools that have accompanied individuals in its effort
to exist from past to present. Jewelry has been the adornment, protection and belonging of
human beings. The jewelry that people use as a means of expressing their feelings, thoughts
and beliefs can be made of many materials, from stone, beads, glass, bronze, silver, gold,
diamonds to plastic materials. Jewelry, in which the variety of materials is so limitless, is one
of the most easily seen indicators of the changing world of thought. Jewelry, which puts itself
and its body in the center with different and alternative materials, provides a different position
to the relationship that the modern man establishes with his body, in this sense, is like the
accommodation space of the inner existence of the human being.

Just as the shaping of the physical environment in which people live has led to the
beginning of the science of architecture, the shaping of the inner world of the human has also
started the jewelry design. Jewelry, which is the emotional shelter of human, and architectural
structures, which are the physical shelter of human, the abstractions, ornaments and formal
pursuits used in them are like the keys to understanding the human and the civilization it reveals,
as well as the structurality and functionality.

! Aras. Gor. Emine Dalici : Mardin Artuklu Universitesi Giizel Sanatlar Fakiiltesi eminedalici@hotmail.com
2 Prof. Oya Sipahioglu : Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi oya.sipahi@deu.edu.tr
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In this study, architectural inspirations in jewelry design will be examined through Zaha

Hadid, who is known for her new-futuristic designs. In addition, Hadid, who used wavy, fluid,

organic and dynamic representation tools together with geometric representation tools in the

buildings she designed, brought a new interpretation to the relationship between topography

and structure. The relationship between space and jewelry will be discussed through how she
reflects this innovative approach to the jewelry that she designs.

Keywords: Jewelry, design, architecture, space, Zaha Hadid
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Osmanl’dan Cumhuriyet’e Ulusal Mimarhik Hatiras: : Iskilip Sakarya
Ilkokulu

Cemal EKIN*

Ozet

Ayni1 yapidan birden fazla insa etmek {izere hazirlanan projelere “tip proje” adi verilir. Diinyada
sanayi devrimi ile birlikte ortaya ¢ikan ve acil yeni yapi ihtiyacinin karsilanmasi amaciyla uygulanan bu
projeler diinyada konutlarda, Cumhuriyetimizin ilk yillarinda Tiirkiye’de okul projelerinde
uygulanmistir. Okur-yazar Kitlesinin 6nemli bir kismimi yakin donem savaslarinda kaybeden
memleketin kisa siirede egitim alaninda kendini toparlayabilmesinin ilkokullardan baslatilmasi bu
uygulamada temel ama¢ olmustur. Cumhuriyetin ilaninin hemen ardindan 1924 yilinda ilkdgretim
zorunlu ve parasiz hale getirilmis, 1926’da okul, miize ve kiitiphanelerin plan ve projelerinin
cizilmesinde Maarif Vekaleti tek yetkili ilan edilmistir. Aym y1l kurulan Insaat Dairesi ancak 1930°da
faaliyete gecebilmistir. Bu siire zarfinda Osmanli’dan kalma projeler kullanilmistir. Osmanlinin
hazirladigr projelerin Cumhuriyet Tiirkiyesinde uygulanmasi devlette devamliligin gostergesi olmasi
nedeniyle degerlidir. Bu “tip projeler” il, ilge ve kasaba merkezlerinde, tek ve genellikle iki katli olarak
insa edilmeye baslanmustir. Iskilip Sakarya ilkokulu tam bu donemde insa edilen “tip proje” drnegi
olmasi yaninda yerel mimari &zellikleri barindirmasi nedeniyle ayrica 6nemlidir. Bu calismayla;
Tiirkiye Cumhuriyetinin ilk tip projesi dénemi ve Iskilip Sakarya ilkokulunun dénem igindeki yeri
ortaya konulacaktir.

Anahtar Sozciikler: iskilip, tip proje, Sakarya ilkokulu.

Memories of National Architecture from the Ottoman Empire to the
Republic: Iskilip Sakarya Primary School

Abstract

Projects prepared to build more than one building from the same building are called "type
projects”. These projects, which emerged with the industrial revolution in the world and were
implemented to meet the urgent need for new buildings, were implemented in residences in the world
and in school projects in Turkey in the first years of our Republic. The main purpose of this practice
was to enable the country, which lost a significant part of its literate population in the recent wars, to
recover itself in the field of education in a short time, from primary schools. Right after the proclamation
of the Republic, primary education was made compulsory and free in 1924, and in 1926, the Ministry
of Education was declared the sole authority in drawing the plans and projects of schools, museums and
libraries. The Construction Department, which was established in the same year, could only start
operating in 1930. During this period, projects from the Ottoman Empire were used. The implementation
of the projects prepared by the Ottoman Empire in the Republic of Turkey is valuable because it is an
indicator of continuity in the state. These “type projects” have been started to be built in city, district
and town centers as a single and usually two-storey building. Iskilip Sakarya Primary School is also
important because it has local architectural features as well as being an example of a "type project” built
in this period. With this study; The first type project period of the Republic of Turkey and the place of
Iskilip Sakarya Primary School in the term will be revealed.

Keywords: Iskilip, type project, Sakarya Primary School.

* Ogr. Gor. Dr. Hitit Universitesi Iskilip MYO Mimari Restorasyon Programi, ekincemal36@gmail.com
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Ivrizin Tarihi ve Sanatsal Olarak Gelisimi
Etem CIMEN !?

Ozet

fvriz; Konya ilinin Halkapmar ilgesinin Ivriz mahallesine bagli Eregli ilgesinin 12 km
giineydogusunda bulunan Demir Cag1 arkeolojik sit alanidir. Geg Hititler (Neo-Hitit) donemine ait kaya
kabartmalar1 ve kiilt anit1 bulunur. MO 8. yiizyila ait kaya kabartmasinda, Tuvana Krali Warpalawas ve
Firtina Tanris1 Tarhunza betimlenmektedir. Luvi dilindeki hiyeroglif yazida su s6zler yer almaktadir:

Ben hdkim ve kahraman Tuvana Krali Warpalawas. Sarayda bir prens iken bu asmalart diktim.
Tarhunza onlara bolluk ve bereket versin.

Anitta Firtina Tanris1 Tarhunza, krala gore daha biiyiik 6lgiide, ellerinde {iziim salkimi ve bugday
basaklarini tutmaktadir. Kral ise, daha kiigiik ve dua eder durumda tasvir edilmistir. MO 727-742 yillar1
arasinda, Kral Varpalavas tarafindan yaptirildigi tahmin edilen 4.20 x 4.20 metre boyutlarindaki bu anat,
tarihteki ilk yazili tarim anitidir.

Ivrizde hala yasayan kaya kabartmalart mevcuttur. Ivriz Kaya Amti 22 Agustos 2016
tarihinde Wayback Machine sitesinde arsivlenmistir. Ivriz Kaya Anit1 Sekill’de gdsterilmistir.

-

Sekill. Ivriz Kaya Anit1

Ayni zamanda bu eserde, Asur ve Frgy etkileri de goriilmektedir. Tuvana kralligindan, giiniimiize
gelebilmis bir eserdir. Anit donemine ait olarak, burada yetistirilen liziim ve bugday hakkinda bilgi
vermesi bakimindan ilgingtir. Tuvana krallig1; baskenti Eregli olan ve 6n Hititler tarafindan kurulan bir
kralliktir.

Eregli'nin en 6nemli akarsuyu Toros Daglarinin bir pargast olan Bolkar Daglarindan ¢ikan ve
¢ikt1ig1 kdyiin admi alan Ivriz Cayidir. Ivriz aymin iistiinden karsi tarafa atlatan civan kas1 gibi kurulmus
tek gozlii ve tek kemerli bir koprii bulunmaktadir. Bu eserler sayesinde Eregli bir¢ok turistin ilgisini
¢ekmektedir.

Anahtar Kelimeler: Eregli/ivriz, Ivriz Kaya Anit1, Ivriz Kopriisii, Ivriz Cay1.

! Karaman Kemal Reis imam Hatip Ortaokulu Miidiirii,etemcimen@hotmail.com
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History and Artistic Development of Ivriz
Etem CIMEN 1!

Abstract

Ivriz; It is an Iron Age archaeological site located 12 km southeast of Eregli town of Ivriz district
of Halkapmar district of Konya province. There are rock reliefs and a cult monument from the Late
Hittites (Neo-Hittite) period. On the rock relief of the 8th century BC, the Tuvana King Warpalawas
and the Storm God Tarhunza are depicted. The hieroglyphic writing in the Luwian language includes
the following words:

I am Warpalawas, the sovereign and heroic King of Tuvana. I planted these vines when | was a
prince in court. May Tarhunza give them abundance and blessings.

In the monument, the Storm God Tarhunza holds grape clusters and ears of wheat to a greater
extent than the king. The king, on the other hand, is depicted in a smaller and praying state. This
monument measuring 4.20 x 4.20 meters, estimated to have been built by King Varpalavas between
727-742 BC, is the first written agricultural monument in history.

There are still living rock reliefs in Ivriz. The Ivriz Rock Monument was archived on the Wayback
Machine on August 22, 2016. The ivriz Rock Monument is shown in Figure 1.

<
L N

Figure 1. Ivriz Rock Monument.

At the same time, Assyrian and Frgy influences are also seen in this work. It is a work from the
Tuvana kingdom that has survived to the present day. The monument is interesting in that it gives
information about the grapes and wheat grown here from the period. Tuvana kingdom; It is a kingdom
whose capital is Eregli and was founded by the pre-Hittites.

The most important stream of Eregli is the Ivriz Stream, which originates from the Bolkar
Mountains, which is a part of the Taurus Mountains, and is named after the village it originates from.
There is a one-eyed and one-arched bridge, built like a bower eyebrow, jumping over the lvriz stream
to the opposite side. Thanks to these works, Eregli attracts many tourists.

Keywords: Eregli/Ivriz, Ivriz Rock Monument, Ivriz Bridge, Ivriz Stream.

! Karaman Kemal Reis imam Hatip Ortaokulu Miidiirii,etemcimen@hotmail.com
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